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James Angus

James Angus was born in Perth in 1970

and currently lives in Sydney and New
York. He graduated with a Bachelor of Arts
(Fine Arts) from Curtin University of
Technology, Perth, in 1990. In 1998 Angus
was awarded a Fulbright Scholarship, and
went on to complete a Master of Fine Arts
at'Yale University School of Artin the United
States. He has held solo exhibitions at
leading galleries and museums, including
the Art Gallery of Western Australia, Perth
(2007); Museum of Contemporary Art,
Sydney (2006); Art Gallery of New South
Wales, Sydney (2004); and Govett-Brewster
Art Gallery, New Plymouth, New Zealand
(2000). His work has been selected for
major national and international
exhibitions, including 21st century modern,
Adelaide Biennial of Australian Art, Art
Gallery of South Australia (2006); Face up:
contemporary art from Australia,
Nationalgalerie im Hamburger Bahnhof,
Berlin (2003); and Fair game: art + sport, the
lan Potter Centre: NGV Australia, Melbourne
(2003). Angus has received numerous grants
and awards, including Australia Council
grants in 2004, 2001 and 1998. James Angus
is represented by Roslyn Oxleyg Gallery,
Sydney, and Gavin Brown’s enterprise,

New York

»

Angus, James ‘On making “Manta ray”,
in Britta Schmitz (ed.), Face up:
contemporary art from Australia,
Nationalgalerie im Hamburger Bahnhof,
Berlin, 2003.

Cook, Robert ‘James Angus’ in Linda
Michael (ed.), 21st century modern, Adelaide
Biennial of Australian Art, Art Gallery of
South Australia, 2006.

Grayson, Richard James Angus’, in Britta
Schmitz (ed.), Face up: contemporary art
from Australia, Nationalgalerie im
Hamburger Bahnhof, Berlin, 2003.

Holubizky, Ihor Truck corridor, Art
Gallery of New South Wales, Sydney, 2004.

Rees, Simon ‘James Angus’, in Ewen
McDonald (ed.), (The world may be) fantastic,
Biennale of Sydney, Woolloomooloo,

NSW, 2002.

Jon Cattapan

Jon Cattapan was born in Melbourne

in 1956.In 1983 he held his debut solo
exhibition at Realities Gallery in Melbourne.
Since then, he has held more than forty
solo, collaborative and two-person
exhibitions and been included in group
exhibitions in Australia and overseas.
Recent highlights include Thresholds

of tolerance, Humanities Research

Centre and School of Art Gallery, Australian
National University, Canberra (2007); Parallel
lives: Australian painting today, TarraWarra
Biennial, Tarrawarra Museum of Art,
Healesville, Victoria (2006); and Sticks and
stones, Academy Gallery, University of
Tasmania, Launceston (2004). A major survey
exhibition, The drowned world:

Jon Cattapan, works and collaborations,
was held at the lan Potter Museum of Art,
the University of Melbourne, in 2006. In 2007
Cattapan participated in the Fondamenti
Nove residency and print project at the
Venice Printmaking Studios, a program
organized by the Australian Print Workshop.
Heis currently an associate professor at
the Victorian College of the Arts, Melbourne.
Jon Cattapan is represented by Kaliman
Gallery, Sydney; Milani Gallery, Brisbane;
and Sutton Gallery, Melbourne.

Clark, Deborah ‘The lost world: a tale
of two cities: Jon Cattapan’, Art & Australia,
vol. 33, no. 4,1996.

Ewington, Julie & Robert Nelson jon
Cattapan: journal entries, Australian Centre
for Contemporary Art, Melbourne, 1993.

King, Natalie Jjon Cattapan’ Art &
Australia, vol. 41, no. 3, 2004.

McAuliffe, Chris ‘The drowned world’,
The drowned world: Jon Cattapan, works
and collaborations, the lan Potter Museum
of Art, the University of Melbourne, 2006.

McAuliffe, Chris Jon Cattapan: possible
histories, the Miegunyah Press, Carlton,
Vic, 2008.

Daniel Crooks

Daniel Crooks was born in Hastings,

New Zealand, in 1973. He lives in Melbourne.
In 1993 Crooks was awarded a Bachelor of
Graphic Design from the Auckland Institute
of Technology and in 1994 completed a
Postgraduate Diploma of Animation at

the School of Film and Television, Victorian
College of the Arts, Melbourne. Crooks

has held a number of major solo exhibitions
at national and international galleries,
including the Christchurch Art Gallery

Te Puna o Waiwhetu, New Zealand (2008);
Institute of Modern Art, Brisbane (2008);
Centre for Contemporary Photography,
Melbourne (2007); REMO, Osaka (2006); and
the Art Gallery of New South Wales, Sydney
(2005). His work has recently been selected
for national and international group
exhibitions including Wonderful world,
Anne & Gordon Samstag Museum of Art,
Adelaide (2007); Bitmap: international digital
photo project, Loop, Seoul (2006); and

World without end, Australian Centre for
the Moving Image, Melbourne (2005). Crooks
has received numerous residencies, grants
and awards including the Australia Council’s
London studio residency (2005);
Rijksakademie van beeldende kunsten
residency, Amsterdam (2004-05); an lan
Potter Cultural Trust grant (2004); and Dendy
Award for Australian Short Film (1996).
Daniel Crooks is represented by Anna
Schwartz Gallery.

Alexander, George Daniel Crooks’
optical allusions, Sherman Galleries,
Paddington, NSW, 2007.

Colless, Edward ‘Time lord’, Australian
Art Collector, no. 40, 2007.

Glass, Alexie | thought | knew but | was
wrong: new video art from Australia,
Australian Centre for the Moving Image,
Melbourne, 2004.

Pagel, David ‘Distorted realism’, Daniel
Crooks: everywhere instantly, Christchurch
Art Gallery Te Puna o Waiwhetu, New
Zealand, 2008.

Storer, Russell ‘Video in the expanded
field: three recent examples of Australian
video installation’, Art & Australia, vol. 42,
no. 4, 2005.



Kate Daw and Stewart Russell

Artists Kate Daw and Stewart Russell have
been collaborating for the past four years.
Kate Daw was born in Esperance, Western
Australia, in 1965 and currently lives in
Melbourne. She has exhibited her work
widely both nationally and internationally,
most recently in solo exhibitions at the Art
Gallery of Western Australia, Perth (2006);
the Australian Centre for Contemporary
Art, Melbourne (2005); and at the Margaret
Lawrence Gallery, Victorian College of the
Arts, Melbourne (2005), where she presented
her PhD submission. In 1995 Daw was
awarded an Anne and Gordon Samstag
Scholarship to undertake her masters
degree at the Glasgow School of Art.

She has also participated in an Asialink
residency in India and has received several
Australia Council and Arts Victoria grants
to complete new work. Stewart Russell was
bornin Scotland in 1960 and currently lives
in Melbourne. His art, curatorial practice
and fabric printing have been constants
on acreative journey that has seen him
establish studios in Sri Lanka, Edinburgh,
Colombiaand London. In January 2000,
Russell and long-term collaborator

Donna O’Brien relocated from London,
where Russell had been director of London
Printworks for six years. In Melbourne,

he established Spacecraft, a print studio
where he divides his time between fashion
and art projects.

Adler, Louise & Rebecca Coates
Truth universally acknowledged, Australian
Centre for Contemporary Art, Melbourne, 2005.

Burrows, David ‘Pledge allegiance to
a flag?, Art Monthly UK, February 1996.

Engberg, Juliana ‘Between meaning
and things’, in Jenepher Duncan (ed.),
The between space, Art Gallery of Western
Australia, Perth, 2006.

McArthur, Euan Mediations on the
national flag, Independent Public Art,
Edinburgh, 2000.

Nelson, Robert ‘Political spiesin our
midst open the book on exclusion and the
establishment, The Age, 1 November 2006.

Ivan Durrant

Ivan Durrant was born in Melbourne in
1947 and currently lives in Benalla, central
Victoria. His first exhibition was held at
Tolarno Galleries in St Kilda in 1970, where
he continued to exhibit throughout the
1970s. More recent solo exhibitions include
Boundary rider, Ballarat Fine Art Gallery,
Victoria (2008), and Benalla Art Gallery,
Victoria (2007); the major survey Paddock to
plate: Ivan Durrant 1968-2004, Monash
Gallery of Art, Melbourne, and tour (2004);
and Racing paintings, the Australian Racing
Museum, Melbourne (2004). Durrant’s art has
featured in numerous group exhibitions,
including How now cow, Ballarat Fine Art
Gallery (2007); Viet Nam voices, Casula
Powerhouse Arts Centre, Sydney, and tour
(2001-03); and Horses for courses,
Mornington Peninsula Regional Gallery,
Victoria (1999). Durrant has initiated a
number of performance events relating to
animal rights, including the well-known
Slaughtered cow happening

in the forecourt of the National Gallery of
Victoria in 1975.

Durrant, lvan The great shed show
1988-1998, Ballarat Fine Art Gallery,
Vic, 1998.

Phipps, Jennifer ‘Recent artists’ film
in Australia’ Flash Art, no. 101, 1981.

Phipps, Jennifer Paddock to plate: Ivan
Durrant 1968-2004, Monash Gallery of Art,
Wheelers Hill, Vic,, 2004.

Thomas, Daniel ‘lvan Durrant’in
Laura Murray Cree & Nevill Drury (eds),
Australian painting now, Craftsman House,
Sydney, 2000.

Thomas, Daniel ‘Fleshly moralities:
Ivan Durrantin Melbourne’, Art Monthly
Australia, August 2004.

Shaun Gladwell

Shaun Gladwell was bornin Sydney in
1972.1n 1996 he received a Bachelor of Fine
Arts from the Sydney College of the Arts
and in 2001 was the recipient of an Anne
and Gordon Samstag Scholarship, which
enabled him to undertake research at
Goldsmiths College, University of London.
Since this time, Gladwell has undertaken
residencies and commissions in Europe,
North and South America and in the
Asia-Pacific region, and in 2006 he was
awarded an Australia Council Visual

Arts Fellowship. Gladwell’s work has been
exhibited in major national and
international exhibitions including Space
invaders, Kunsthaus Baselland, Switzerland
(2005); Art circus (jumping from the
ordinary), Yokohama Triennale, Japan (2005);
First we take museums, KIASMA, Finland
(2005); and The mind is a horse, Bloomberg
Space, London (2001). In 2007 Gladwell
exhibited his artin Think with the
senses—feel with the mind. Art in the
present tense, Venice Biennale, Italy; Cémo
vivir juntos, Bienal de Sdo Paulo, Museo de
Arte Contemporaneo, Chile; Living the city,
Platform21, Amsterdam; and Space for your
future, Museum of Contemporary Art, Tokyo.
Shaun Gladwell is represented by Anna
Schwartz Gallery.

French, Blair (ed.), Shaun Gladwell: video
work, Artspace, Woolloomooloo, NSW, 2007.

Harris, Lindsay ‘Shaun Gladwell’ Think
with the senses—feel with the mind. Art
in the present tense: 52nd international
art exhibition of the Venice Biennale,
Marsilio, Venice, 2007.

Oguibe, Olu ‘An artist’s biennial’, Frieze,
no. 109, 2007.

Pennings, Mark ‘Out of place, out
of time, out of mind: Shaun Gladwell’s
aesthetic explorations’, eyeline, no. 58, 2005.

Schaschl-Cooper, Sabine (ed.), Space
invaders: a discussion about painting, space
and its hybrids, JRP Ringier Kunstverlag AG,
Zurich, Switzerland, 2005.

Mark Hilton

Mark Hilton was born in Melbourne in
1976.1n 2000 he completed a Postgraduate
Diplomain Visual Art, following a Bachelor
of Fine Art at the Victorian College of the
Arts, Melbourne. In 1999 Hilton was awarded
the ANZ Visual Arts Fellowship, and
established 24seven Contemporary Art
Space, Melbourne. His work has been
included in a number of group exhibitions,
including Crime lines, Sophie Gannon
Gallery, Melbourne (2007); A portable model
of .., Plimsoll Gallery, University of Tasmania,
Hobart (2005); and Value added capital, West
Space, Melbourne (2002). Hilton has held
anumber of solo exhibitions, including
Collective autonomy, Canberra
Contemporary Art Space (2007) and Gertrude
Contemporary Art Spaces, Melbourne (2006);
Champion, Bus Gallery, Melbourne (2006);
Knackers, RMIT Project Space/Spare Room,
Melbourne (2005); Horsestance, TCB Gallery,
Melbourne (2004); and Gulfice, Kings ARI,
Melbourne (2004). Hilton has received
several grants and awards, including a 2007
Australia Council studio residency in Milan,
and is currently a studio artist at Gertrude
Contemporary Art Spaces, Melbourne.

Coslovich, Gabriella ‘Art gallery again
the centre of controversy’, The Age,
5 July 2004.

Dwyer, Tessa ‘Slide’, Like, Art Magazine,
no. 12, 2000.

Frost, Andrew ‘How much is thatartin
the window?’ Australian Style, no. 62, 2002.

Gawronski, Alex Contemporary
art and social justice; how soon is now?,
Warrnambool Art Gallery, Vic,, 2006.

Holt, Stephanie Collective autonomy,
Gertrude Contemporary Art Spaces, Fitzroy,
Vic, 2006.
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David Jolly

David Jolly was born in Melbourne in 1972.
He was a founding member of Stripp
Gallery, Melbourne, and from 1993 to 1995
was a studio artist at 200 Gertrude Street.
Jolly has held a number of solo exhibitions
including Hothouse, Sutton Gallery,
Melbourne (2008); Festival de la no tiempo,
Sutton Gallery, Melbourne (2004); Model L
308 bll, 200 Gertrude Street, Melbourne
(2001); and Tan lines, Mori Gallery, Sydney
(2001). Jolly’s work has been curated into
numerous exhibitions, including Moist:
Australian watercolours, National Gallery
of Australia, Canberra (2005); 2004: Australian
culture now, the lan Potter Centre: NGV
Australia, Melbourne (2004); The future in
every direction: Joan Clemenger endowment
for contemporary Australian art, the lan
Potter Centre: NGV Australia, Melbourne
(2003); and It’s a beautiful day: new painting
in Australia: 2, the lan Potter Museum of Art,
the University of Melbourne, and Art Gallery
of New South Wales, Sydney (2002-03).

In 2006 David Jolly undertook a one-year
residency at Rimbun Dahan in Malaysia. In
2003 he was awarded an Australia Council
studio residency in Barcelona, and in 2004
Jolly exhibited his first major body of work
internationally at Emmanuel Walderdorff
Galerie, Cologne. David Jolly is represented
by Sutton Gallery, Melbourne, and
Emmanuel Walderdorff Galerie, Cologne.

Cruthers, John ‘Road to Woomera),
Australian Art Review, no. 3, 2004.

Palmer, Daniel ‘Walkmen’, Frieze,
no. 46, 1999.

Schofield, Linda ‘The good oil’,
Broadsheet, vol. 27,n0.2,1998.

Josie Kunoth Petyarre and Dinni Kunoth
Kemarre live with their family on their
traditional lands at the remote outstation
of Pungalindum in Utopia, Central Australia.
Theirlanguage group is Anmatyerr. Josie
Kunoth Petyarre comes from a highly
respected artistic family; her mother is Polly
Kngale and her aunts are Kathleen Kngale
and Angelina Pwerle. Having attended
school as agirlin Alice Springs, she has been
involved in the Utopia art movement since
the late 1980s, when she produced batik
works and paintings on canvas. Prior

to becoming an artistin recent years, her
husband, Dinni Kunoth Kemarre, worked

at many stations in the Eastern Desert,
branding and mustering cattle. Kunoth
Petyarre and Kunoth Kemarre’s recent work
has been exhibited in Melbourne, Sydney
and Perth. Their art is held in several
collections, including the National Museum
of Australia, Canberra; the Berndt Museum
of Anthropology, the University of Western
Australia, Perth; Artbank; and the Holmes

a Court Collection, Perth. The artists are
represented by the Mossenson Galleries,
Perth and Melbourne.

Birnberg, Margo & Janus Kreczmanski
(eds), Aboriginal artists dictionary,
JB Publishing Australia, Marleston, SA, 2004.

Brody, Anne Marie Utopia—a picture
story: 88 silk batiks from the Robert Holmes
a Court collection, Heytesbury Holdings Ltd,
Perth, 1990.

Brody, Anne Marie Utopia women’s
paintings: the first works on canvas,
Heytesbury Holdings Ltd, Perth, 1989.

Starr, Bala ‘New orbits in Australian
painting’, It’s a beautiful day:
new painting in Australia: 2, Art Gallery
of New South Wales, Sydney, 2002.

Zagala, Stephen Hothouse,
Sutton Gallery, Fitzroy, Vic, 2006.

Manning, Phillip ‘Carved from the heart,
AFL Record, 5 April 2007.

Richard Lewer

Richard Lewer was born in 1970 in Hamilton,
New Zealand, and arrived in Australiain
1997. He lives in Melbourne. In 2000, Lewer
completed a Master of Visual Art at the
Victorian College of the Arts (VCA) and has
recently participated in several artist-
residency programs including at the Cage,
Drawing Department, VCA, Melbourne
(2007); St Vincent’s Hospital, Melbourne
(2006); Victorian Institute of Sport,
Melbourne (2005); and the Universal College
of Learning, Wanganui, New Zealand (2004).
Since the late 1990s, he has exhibited widely
in Australia and New Zealand. Selected
group exhibitions in Australiainclude Crime
lines, Sophie Gannon Gallery, Melbourne
(2007); Other worlds, King Street Gallery,
Sydney (2007); Game on!: sport and
contemporary art, the lan Potter Museum
of Art, the University of Melbourne (2006);
and Who cares, Boutwell Draper Gallery,
Sydney (2006); and, in New Zealand,
Commodity and delight, Sarjeant Gallery,
Wanganui (2006); A rear window, the Physics
Room, Christchurch (2004); Break,
Govett-Brewster Art Gallery, New Plymouth
(2003); and Practice, Adam Art Gallery,
Victoria University of Wellington (2003).
Lewer is represented in Australia by Block
Projects, Melbourne, and in New Zealand

by Oedipus Rex Gallery, Auckland.

Gardiner, Sue ‘The trans-Tasman art
shuffle’ Art News New Zealand, vol. 21,
no.2,2001.

McAuliffe, Chris Game on!: sport and
contemporary art, the lan Potter Museum
of Art, the University of Melbourne, 2006.

Parker, Daniel ‘Spaces’, RealTime,
no. 45,2001

Rainforth, Dylan ‘Resident evil’
Art New Zealand, no. 113, 2004.

Ryan, Vin ‘Adrift in Melbourne:
the trans-Tasman challenge),
Art New Zealand, no. 101, 2001.



Selina Ou

Selina Ou was born in Malaysia in 1977.

She lives in Melbourne. Since 2003, Ou has
undertaken residencies in China, Japan and
Chile. In 2006, she was commissioned by the
National Portrait Gallery, Canberra, to create
a body of work about sport. Her art has
beenincluded in several national and
international group exhibitions, including
Trans-versa: conversing across the south,
Museo de Arte Contemporaneo, Santiago,
Chile (2006); The idea of the animal, RMIT
Gallery, Melbourne (2006); Light sensitive:
contemporary Australian photography from
the Loti Smorgon Fund, 1an Potter Centre:
NGV Australia, Melbourne (2006); Flaming
youth, Orange Regional Gallery, New South
Wales (2006); and Quan, Bathurst Regional
Art Gallery, New South Wales (2006). Ou has
held a number of solo exhibitions, including
Chile, GRANTPIRRIE, Sydney (2007); Sakura
season, Sophie Gannon Gallery, Melbourne
(2006); and Work, Uplands Gallery,
Melbourne (2003). Selina Ou is represented
by GRANTPIRRIE, Sydney, and Sophie
Gannon Gallery, Melbourne.

Colless, Edward Icy immortality,
Gertrude Contemporary Art Spaces, Fitzroy,
Vic, 2003.

French, Blair Picture perfect: new
Australian photo-artists 1998, Australian
Centre for Photography, Paddington, NSW,
1998.

Juchau, Mireille ‘The adaptable, ethical
artist-technician’ RealTime, no. 56, 2003.

Nelson, Robert ‘The look: Lisa Gipton,
Selina Ou, Mariko Mori, Cherine Fahd’,
Photofile, no. 65, 2002.

Stanhope, Zara ‘Take a good look at my
face; “Love at first sight” artists and their
relationship with the camera) eyeline,
no.51,2003.

Scott Redford

Scott Redford was bornin 1962 on the Gold
Coast, Queensland. He lives in Brisbane.
Redford has held numerous solo
exhibitions, with recent highlights including
Bricks are heavy/Scott Redford, Institute

of Modern Art, Brisbane (2006); Surfers
Paradise: Scott Redford and the Gold Coast,
Gold Coast City Art Gallery (2005); 1/2 way:
collage works 1994-2004, DELL Gallery at
Queensland College of Art, Brisbane (2004);
and 1962: Scott Redford selected works
1983-1992, University Art Museum, the
University of Queensland, Brisbane (2003).
Redford has been included in several
national and international group
exhibitions, including 21st century modern,
Adelaide Biennial of Australian Art, Art
Gallery of South Australia (2006); High tide:
new currents in art from Australia and New
Zealand, National Gallery of Poland, Warsaw
(2006); and Magicians of the sea, Australian
Centre for Photography, Sydney (2006).
Redford’s work is held in major Australian
public collections. Scott Redford is
represented by Breenspace, Sydney;
Criterion Gallery, Hobart; Gould Galleries,
Melbourne; and Jan Manton Art, Brisbane.

Butler, Rex ‘Scott Redford: the passing
of the popular, Australian Art Collector, no.
32,2005.

Cross, David ‘Between cock and
cocksure: uncertain masculinity and recent
Australian video art), Photofile, no. 74, 2005.

Leonard, Robert (ed.), Bricks are heavy/
Scott Redford, Institute of Modern Art,
Fortitude Valley, Qld, 2006.

McAuliffe, Chris ‘Scott Redford: untitled
(the critic decamps), Art + Text, N0. 49, 1994.

Morrell, Timothy ‘1/2 way: the collages’,
Artlink, vol. 24, 2005.

Elvis Richardson

Elvis Richardson was born in Sydney in 1965.
She has held a number of solo exhibitions,
at Canberra Contemporary Art Space (2007);
the University of Alabama Gallery, United
States (2004); and the Physics Room,
Christchurch, New Zealand (2002).
Richardson has participated in more

than twenty group exhibitions, including
Dream home, Plimsoll Gallery, University
of Tasmania, Hobart (2008); Clip art, First
Draft Gallery, Sydney (2007); If you leave
me can | come too?, Australian Centre for
Photography, Sydney (2006); and Anita

and beyond, Penrith Regional Gallery & the
Lewers Bequest, New South Wales (2003).
In 2000, Richardson received an Anne and
Gordon Samstag Scholarship, which
enabled her to undertake a Master of Fine
Arts at Columbia University, New York, in
2002. She moved to Melbourne in 2007 and
is currently undertaking a PhD at Monash
University. Richardson is represented by
James Dorahy Project Space, Sydney.

Cunningham, Daniel Mudie ‘eBay and
the travelling museum: Elvis Richardson’s
slide show land’ in Ken Hillis, Michael Petit
& Nathan Epley (eds), Everyday eBay: culture,
collecting and desire, Routledge, New York
& London, 2006.

Forde, Rosemary ‘Rich and fabulous’
The Physics Room annual 2002, the Physics
Room, Christchurch, New Zealand, 2002.

Havilah, Lisa Anita and beyond,
Penrith Regional Gallery & the Lewers
Bequest, NSW, 2003.

Hurle, Andrew (ed.), Elastic: a printed
project, Elastic, Sydney, 2003.

Richardson, Elvis ‘Fly your flag)
Lives of the artists, summer, 2002.

Anne Zahalka

Anne Zahalka was born in Sydney in 1957.
Since 1986, she has held more than forty
solo exhibitions. Recent highlights include
the survey exhibition Hall of Mirrors: Anne
Zahalka portraits 1987-2007, Centre for
Contemporary Photography, Melbourne,
and tour (2007); Anne Zahalka, Art Gallery of
New South Wales, Sydney (2007); and Wild
life, Roslyn Oxleyg Gallery, Sydney (2007). The
exhibition Leisureland toured extensively
from 1999 to 2003 and was recently shown
at the Australian Embassy in Washington
and the Fotomuseum in Den Haag, the
Netherlands. Zahalka has been included
ina number of sport-themed group
exhibitions, including Swell: the art in
contemporary beach culture, Lake
Macquarie City Art Gallery, New South Wales
(2006); Fair game: art + sport, the lan Potter
Centre: NGV Australia, Melbourne (2003);
Photographica Australis, Sala del Canal

de Isabel Il, Madrid (2002); and Sporting life,
Museum of Contemporary Art, Sydney
(2000). Zahalka was the recipient of the
National Photographic Prize hosted by
Albury Regional Art Gallery in 2007, and the
Leopold Godowsky Jr Award in Boston in
2005. Her work has been collected by many
major museums in Australia. Anne Zahalka
is represented by Roslyn Oxleyg Gallery,
Sydney, and Arc One Gallery, Melbourne.

Ellison, David Leisureland, Anne Zahalka,
Newtown, NSW, 1999.

Foster, Alasdair ‘Interview: Anne
Zahalka’ Photofile, no. 69, 2003.

Newton, Gael Photographic Australis,
Taipei Fine Arts Museum, 2004.

O’Hehir, Anne ‘Anne Zahalka: how
did we get to be here?, Art & Australia,
vol. 41, no. 3,2004.

Rees, Karra Hall of Mirrors:
Anne Zahalka portraits 1987-2007,
Centre for Contemporary Photography,
Fitzroy, Vic, 2007.
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James Angus

1.

Bicycles 2008

steel, aluminium, chrome, polyurethane
rubber, acrylic

108 X 54X 182 Cm

Courtesy the artistand

Roslyn Oxleyg Gallery, Sydney

Jon Cattapan

2.

Home game 1 (the Peanut Farm) 2008
oil on canvas

183 x 183 cm

Courtesy the artist and Sutton Gallery,
Melbourne

3.

Home game 2 (I know a place) 2008

oil on canvas

183 x183cm

Courtesy the artist and Sutton Gallery,
Melbourne

4.

Home game 3 2008

oil on canvas

183 x183cm

Courtesy the artist and Sutton Gallery,
Melbourne

Daniel Crooks
5.
Static no. 11 (man running) 2008
single-channel HD digital video
with sound

Courtesy the artist and

Anna Schwartz Gallery

Daniel Crooks thanks Miriam Ransom, Elliot
Crooks, Lucien Crooks and number 3; Anna
Schwartz, Ruth Bain, Simeon Kronenberg,
Tania Doropoulos and the staff of Anna
Schwartz Gallery; Byron Scullin, Christopher
Brown and Rohan Young; Margy Galloway
and the AIS Biomechanics Department;
Peter McManamy, Sonia Payes, Lyndal
Kummer, Brad Gatt and Rod Barrett; the
Australian Centre for the Moving Image;
Robin and Marion Ransom; and Jim and
Catherine Crooks.

Kate Daw and Stewart Russell

6.

Asimple act 2006-08
photo-screenprint and silver leaf

on canvas; two boxes, each containing
badges made in various mediaincluding
plastic, wool and gold-work embroidery
on linen; 4 typed text works on canvas

7 parts: 200 X 200 cm

Courtesy the artists

7.
OPHR (Olympic Project for
Human Rights) no. 1 2008
photo-screenprint and silver leaf
on canvas

200 X 100 CM

Courtesy the artists

8.

OPHR (Olympic Project for
Human Rights) no. 2 2008
photo-screenprint and silver leaf
on canvas

200 X 100 CM

Courtesy the artists

9.
OPHR (Olympic Project for
Human Rights) no. 3 2008
photo-screenprint and silver
leaf on canvas

200 X 100 €M

Courtesy the artists

10.

Poster (Mexico, 1968) 2008
photo-screenprint

59.4 X 42 CM

Courtesy the artists

Ivan Durrant

11.

Fallen Anzac 2008

synthetic polymer paint on board
99 X145 Cm

Courtesy the artist

12.

On the bench 2006

synthetic polymer paint on board
99X 145Cm

Courtesy the artist

13.

Power 2007

synthetic polymer paint on board
99 X145 Cm

Courtesy the artist

14.

Swans huddle 2007

synthetic polymer paint on board
99 X145¢Ccm

Courtesy the artist

Shaun Gladwell

15.

Diamond psyched sequence: Stoner 2008
digital video for prepared monitor and
portable gaming console

With support from James Strong
Courtesy the artist and

Anna Schwartz Gallery

16.

Diamond psyched sequence:
Freeman 2000-08

digital video for prepared

monitor and portable gaming console
With support from Andrew Noble
Courtesy the artist and

Anna Schwartz Gallery

17.

Diamond psyched sequence:

Taurima 2000-08

digital video for prepared

monitor and portable gaming console
With support from Andrew Noble
Courtesy the artist and

Anna Schwartz Gallery

18.

Diamond psyched sequence:
Maddock 2005-08

digital video for prepared

monitor and portable gaming console
Courtesy the artist and

Anna Schwartz Gallery

19.

Psychoneuromuscular notes 2008
mixed media drawings and etchings
dimensions variable

Courtesy the artist and

Anna Schwartz Gallery

Mark Hilton

20.

Givers 2006

pencil on paper
59.5 X 84 Ccm
Courtesy the artist
21.

Giving it to the receivers 2006
pencil on paper
59.5X 84 cm
Courtesy the artist
22.

Knackers 2006
lambda duratran on double-sided light-box
120x85x5Ccm
Courtesy the artist
23.

Receivers 2006
pencil on paper
59.5X 84 Cm
Courtesy the artist

David Jolly

24.

Park 2008

oil on glass

72X 48.5Cm

Courtesy the artist; Sutton Gallery,
Melbourne; and Emmanuel Walderdorff
Galerie, Cologne

25.

Pub 2008

oil on glass

485X 72Ccm

Courtesy the artist; Sutton Gallery,
Melbourne; and Emmanuel Walderdorff
Galerie, Cologne

26.

AFL umpire 2008

synthetic polymer paint on wood

110X 15X 35Cm

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

27.

Arlparra Docker football player 2008
synthetic polymer paint on wood

95X 20 X 20 CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

28.

Arnkewenyerra Swans football player 2008
synthetic polymer paint on wood

97 X 20 X 20

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

29.

Camp dog 2008

synthetic polymer paint on wood
30x20x82cm

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne



30.
Carlton football player (Jordan Russell) 2008
synthetic polymer paint on wood

95X 20X20CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

31

Essendon football player (Leroy Jetta) 2008
synthetic polymer paint on wood

110X 25X 25 CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

32.

Melbourne story—MCG 2008

synthetic polymer paint on canvas

200 X 195 CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

33.

Mulga Bore Magpies football player 2008
synthetic polymer paint on wood

95X 20X 20 Cm

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

34.

North Melbourne football player
(Nathan Thompson) 2008

synthetic polymer paint on wood

97 X13X25CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

35.

Port Adelaide football player

(Peter Burgoyne) 2008

synthetic polymer paint on wood

97X 17x15Ccm

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

36.

Soapy Bore Crows football player 2008
synthetic polymer paint on wood

95X 20X 20 Cm

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

37.

Utopia bush football carnival 2008
synthetic polymer paint on canvas

200 X 195 CM

Courtesy the artists and the Mossenson
Galleries, Perth and Melbourne

Richard Lewer

38.

Me and dad on Saturdays 2008
synthetic polymer painton
billiard-table cloth

100 X 200 CM

Courtesy the artist and Block Projects,
Melbourne

39.

Mike, Jeremy, Pat, Max and me playing
table-tennis in Mike’s shed 2008
synthetic polymer paint on
billiard-table cloth

100 X 200 CM

Courtesy the artist and Block Projects,
Melbourne

40.
Northside Boxing Committee—David
(the Prezz), Big Russ, Stu, me (Rash),
Adrian, Danny, Mick and Terry 2008
synthetic polymer paint on
billiard-table cloth

100 X 200 CM

Courtesy the artist and Block Projects,
Melbourne

Selina Ou

41.

Brydee Moore, field athlete, F33 2008

type C print

100 X 100 €M

Courtesy the artist; Sophie Gannon Gallery,
Melbourne; and GRANTPIRRIE, Sydney

42.

Jessica Gallagher, field and track

athlete, F&T 13 2008

type C print

100 X 100 €M

Courtesy the artist; Sophie Gannon Gallery,
Melbourne; and GRANTPIRRIE, Sydney

43.

Leanne Del Toso, wheelchair basketball,
four pointer 2008

type C print

100 X 100 €M

Courtesy the artist; Sophie Gannon Gallery,
Melbourne; and GRANTPIRRIE, Sydney

44.

Madeleine Hogan, field athlete, F46 2008
type C print

100 X 100 €M

Courtesy the artist; Sophie Gannon Gallery,
Melbourne; and GRANTPIRRIE, Sydney

45.

Noni Thompson, field athlete, F36 2008
type C print

100 X 100 CM

Courtesy the artist; Sophie Gannon Gallery,
Melbourne; and GRANTPIRRIE, Sydney
Selina Ou thanks the Australian Paralympic
Committee and CPL Services

Scott Redford

46.

‘Dead board 1°, ‘Dead board twice’,

‘Dead board 3’, ‘Dead board 4’ from

‘Dead board 1-4’1996-2006

videotape transferred to DVD with sound
1minute, 2 minutes 18 seconds, 11 minutes
46 seconds, 5 minutes 46 seconds
Courtesy the artistand Gould Galleries,
Melbourne

47.

Fear of sport/Sucked and licked like a
child’s head waiting to be kicked 2007-08
painted bronze, painted aluminium
bronze:15x 21 x 18 cm, aluminium:

4 X 200 X 200 CM

Courtesy the artistand Gould Galleries,
Melbourne

48.

One thing over another 2008

fibreglass and resin with custom-made
decals on painted foam

2 parts: dimensions variable;

a:60x 126 cm, b: 43 x 60 cm

Courtesy the artistand Gould Galleries,
Melbourne

Elvis Richardson

49.

Credits 2008

videotape transferred to DVD

15 minutes

Courtesy the artistand James Dorahy
Project Space, Sydney

50.

Field 2008

polystyrene, found plastic trophy figurines,
metal stand

160 X 140 X 160 cm

Courtesy the artist and James Dorahy
Project Space, Sydney

51

The impossibility of losing in the mind
of someone winning 2007

vitrine, burnt and resilvered found
metal trophies

160 X 95X 95 CM

Courtesy the artist and James Dorahy
Project Space, Sydney

Anne Zahalka

52.

‘AFL match, Sydney Cricket Ground’ from
the series ‘Leisureland’ 1999, printed 2008
type C print with sound

115 X 200 cm, 1 minute 40 seconds
Sound produced by Andrew Plain

of Huzzah Sound

Courtesy the artist;

Arc One Gallery, Melbourne; and
Roslyn Oxleyg Gallery, Sydney

53.

‘Cole Classic Il (the next wave)’ from the
series ‘Leisureland’ 1998, printed 2008
type C print with sound

115 X 145 cm, 1 minute 40 seconds
Sound produced by Andrew Plain

of Huzzah Sound

Courtesy the artist;

Arc One Gallery, Melbourne; and
Roslyn Oxleyg Gallery, Sydney

54.

‘Wood Chop Stadium’ from the series
‘Leisureland’ 1999, printed 2008

type C print with sound

Sound produced by Andrew Plain

of Huzzah Sound

115 X 145 cm, 1 minute 40 seconds
Courtesy the artist;

Arc One Gallery, Melbourne; and
Roslyn Oxleyg Gallery, Sydney
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